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The Doctor and Liz are conducting axpsrlsients m the 
TARDIS console, transplanted frcm ita Police Box shall to 
a shed on the site of a major new energy-producing scheme 
nicknamed Project •Inferno*, Although UNIT are present to 
provide security cover, the project is headed by Professor 
Stahlman who, despite the pleas of Executive Director Sir 
Keith Gold, is ignoring all safety margins to «pead up 
work at the drill-head. The project's aim is to tap a new 
energy source - Stahlman *s Gas - deep within the Earth's 
crust. Things begin to go wrong when a technician, Slt^ 
cum, touches a green substance* which oozas f rosi a drill- 
head pipe and rapidly becomes psychopathic* 

A further experiment with the TARDIS console hurls tha 
Doctor aideways through time, and Liz is only just able to 
bring him back. Slocum, now mutating Into a priwordial 
beast, has attacked the control room of the complexes 
nuclear reactor and caused a power surge* He is finally 
killed by the Brigadier and his men, and the Doctor is 
able to lower the power levels. However, as the Doctor 
and Stahlman argue fiercely about the misuse of the pro- 
ject's computer, Stahlman refuses to supply any further 
power for the Time Lord's experiments. Shortly afterwards 
the Doctor encounters UNIT's Private Wyatt - ha^ mlonq 
with another man, has been infected by Slocum^ s touch and 
is likewise mutating. After a fight atop a storage tank, 
however, Wyatt plunges to his deaths 

Determined to continue his sxperimBnts^ the Doctor 
secretly reconnects tha powar to his hut* During the 
test, however, Stahlman - who, unbeknown to Wie others, 
has also been infected by the green liquid - breaks the 
connection. The Doctor, his console and his car, Bessie, 
vanish. 

The Time Lord awakens to find himseif trapped in o 
'parallel' Earth, He is shot at by Platoon Under-Leader 
Benton, forced once again to fight the crazed soldier 
yyatt and finally captured by Section-Leadar Elizabeth 
Shaw, He is interrogated by Brigade-Leader Lethbridge- 
Stewart, who looks identical to the Brigadier except for 
a livid scar on his cheek and an eye-patch, and learns 
that the England of this world is under the rule of a jf^il- 
itary dictatorship. He also discovers that events har8 
are a few hours ahead of those on the world he Isft^ and 
that Stahlmann's penetration of the planet's crust is Im^ 



minent, tticaping to the commend centre, the Doctor at- 
tempts to rwpair the sabotaged computer, but is too lata. 
The complex ia rocked by an explosion aa the countdown 
reaches penetration zero. Oilman turned drilling expert 
Greg Sutton tries to flood the drill-head with coolant, 
but ia attacked by the infected Stahlmann, The Doctor is 
able to drag Sutton away as the heat-shields are lowered, 
and he informs thoee assembled that the world will be des- 
troyed by the forces now being unleashed. He convinces 
the Brigade-Leader that he can save his 'other' world if 
he can restore power to the TARDIS console and make the 
return journey. The Leader agrees to help, seeing this 
as his only chance of escaping the approaching diaaster. 

As the heet-ahields are raised again Stahlmann and 
those technicians trapped with him begin to emerge, all 
now transformed into hideous creatures akin to werewolves. 
Benton distracts them long enough for the others to escape 
to a nearby office, but is also transformed by Stahlmann 's 
touch. The Doctor realises that the hotter it becomes the 
faster the transformation will occur, and they must escape 
before the creatures break in. The mutated humans attack, 
but are held at bay by the use of fire extinguishers, en- 
abling the Doctor and his party to escape, 

Stahisann ' s a Bsistant Pstra Williams finally manages to 
restore power to the hut containing the TARDIS console, 
is^h8r8 tha Doctor's group congregates. Explosions rock the 
ground as the whole area begins to turn into a gigantic 
VQloano, As the power levels rise, the Brigade-Leader 
tries to force the Doctor to take him along, but Liz 
shoots Lethbridge-Stewart down as a wall of lava rushes 
towards the hut. 

Beck in the 'normal' world, Liz finds the Doctor un- 
conscious In the hut. By now Stahlman has increased the 
drilling rat-e far above the safety limit, ignoring all 
protests. The Doctor insists that Stahlman is infected 
and must be stopped, but the Brigadier believes the Time 
Lord to be delirious and has him srrasted instead. 

Stahlman orders everyone to leave the drill-head aa 
the infection takes him over completely. Smearing more 
of the green fluid onto himself, he transforms into one of 
the hideous creatures. However, the Doctor, having es- 
caped from his guards, kills Stahlman with a fire exting- 
uisher and is finally able to shut down the drilling. 
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286, ^ 



L/i BCO LIZ 



DARK 



7. IHT. miGASnHS OFFICE . 

(THE DOCTOH SITS 15 A CH/iIR 
BEPCRE THE BHIGAUIEIS lESK, 
A LiMP on THE CESK SHEKE3 FULL 
nf HIS PACE, TE3 SGT. HOLSS 
THE I»CTOR DOWK IK TEE CHAIH, 
WITH ONE HAND, TWSTIMC THE 
DOCTCRS ESADTO FACii THE GL'JIE 
WITH THE CTHEHS. 



LIZ AKD THE ERIGADIEa afT.'ilT) DEaiHD 
I^IGHr PIRIKG QTTESTIOKS AT HIK) 
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LI2t thmst/ 
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L/a BCIJ HilG 
F 


BRIGyJUERt Who sent you hore? / 
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LIZ( Did you coice tri jonmiit sabotage''/ 


283, 




a/b 
? 


EHIGAHniii Hatjj? / 
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a/b 
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LIZt What orjrGnlaation eiiiplov3 you? / 
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BRIG/JMEHi lAien did jou firfit become 

a traitor? / 
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ItEi How did jrou gat Into th« 
CoEplei?/ 






ft/b 
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BRIG.Mimt Vho helped yx^n? Vtej ^t Sutton? 
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G 


LIZ) 3aD^? Tell your name? 
Anjiverl / 



H«ad la jerked 
by hair into 
■hot 



(the doctor SFEj'iZS VITH 
DIFFICTJLTT, SCRS^ING EIS ETES 
tJ? AGAIHST^ffHE LIGHT) 



L/A ffiotrp 
with LOCTCB f/g 
PftT. LI2/BRIG 



BPCTCfl t You're W£ttag yuur tljioe you know. 
I can put up with agreat deal of this 
ohildishneso. 



BRIGAJHEK i This la only the beginning, 
LIZ t There are other »thoda. 



IOCm]R i I»ai aiix« there are. But they 
vxrt t ^io any ffwlV 



Con 5) 



290 . i_ 



(Inert) 



- 67 - 

BRIC.'iJIEP. i You'll talk, Erentually, 
LIZi Ererytiody talk*. 



DOCrcni You oMt't EKke sw teU you 
infotmatlon that doesn't cxlat. 



BRIG;J}Ija; The inforoation muat eiiat. 
And you will tell ua. 



BRIG/JHH ; Who aant you here? 

LIZ I Whioh of our aneBties do you woiit for? 

_ BPIG.'JilERt Who arg your aaaooiatea? / 



KCIT LIZ 
PAK bar to 
C2-a with 
BttlG 



DQ^CRi (WtrU DHTICrory) I caa here alone 
by accident .., Tardls oona&le alipped da 
aldewaya In tine ... / 



"l/A C3 doctor 
a« he rises 
SOOM ODT to 



IjlZi Shall we prooead to stage two 
interrogatioiu He'a just bsbtling. 



l EIG.'JIER i He»a a to'Jigh one. Be might 
die beiOre ht, talkec. 



LIZ I We'd better let him git his 

atrenffth back,/ 



(subjenly the inOIIE OP 

tt^Cm-ERY HfCHEASES IB 
PITCH, THE XOCTCfl LEAPS DP) 



t Stahlnanl He's accelerated 

the drilling .. 

(SCTT. SH)VES DOCT OR IRTO 
HIS CHj'OH, THEY SHIHE THE 
LIGffi OH HIM,) 

HiX;JIER i All rie^it, Wb'll start again 
shall we? 



/2nd light 7 
/ switched a^ / 



L 



(ta 4) 
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LIZt Vibo sent you hereT 

BRIGADISai Why did you come? Moaa light / 
/ switch a / 

(gr/jmmf Esirsts) 

ST/iBmAS t What progress hare jm. nsda? 



BRICSHH i Aa you can see Direotor ... 
he la being interrogated, and we are 
prooeeding according to plan. 



DOCTOIi i I see you are wearing glores, 
Profeasor, may ve know why? 



STAHLKi.Rt ^TO HRIG) You are allowing 
thf priaoner to be Impertinent. 



DOCTCfi t arigade Leader. Ask hini to take 
then off. I think you'll find it very 
ir.terosting./ 



CH STAM/Of 

TILT row to 
CU GLOVES 
Soe GLOVE 
token off 



294. .5 F ^ riae) 



BRIGATIEKt Director?/ 



STAEIJl'vK i They say a 
humoured. 



(HE iJElAWS BACK THE COITON 
CLOVES ON HIS LEFT H'JJD. 
WE SEE THAT 17 IS PANHAGED) 



CS DOCTOR 
He risee into 
4'S 

ST;.HIJtA5 f /g L 
LIZ/3RIG b/g 

DOCTOR f /g R 



BSfTOK enters 
PULLS DOCTCK 
out L 
Hold Vs 
STAH/LIZ/miO 



DOCTOR ) Why the ftandages'i 
ST/tHItMAN i I soorched my hand. 

DOCTOR ) Soae of the eubaiance touched you, 
didn't it? Just a little, but it was 
enou^ to infeot you. 



BRIQ.lDUR i All right, th*t'a enough] 
Benton - take him away, Down to the 
SBQurity oella, 

(SCT, CL'JBS THE DOCTOt AHD LEADS 
HIK AWAY ) 



Deep 2-a 
DOC/SGT. b/g L 
STAH. f/g a 



(« ?) 



296. i_ 



296, 5_ 
299. 2_ 



pOCxO:i ; Stahl.m, 'vu ^.0* to 
TTsTin to Lie, Yon'r^- vi,ry ill^ you've 
btitin infected. 



::T J ./-.'^ THE 



aC-s MIG/LIZ 



J. .IG t (TO ';.IZ) Tou :i;,d better 

supervise the transfer of the 

prisoner to tho euourity cells, 

LIZ ; (?U2ZXrID) Very well, lc;:dcr. 

JG ; At once, if you pl-*..i;e. 

LIZ : Yea l^:..dor. 



As LT3 erlte L 
brir* BRIG d/a 
to CM2-fl with 
STAHL. L .y. 



(lu.-TjLJirG :x IS ;xirG 30T 
iJD or, LIZ irui^JES out) 



(VO -JIL You r.re 

dc-.l of interest in 



z J: in. 

Keep 2-e aa ti:is }.ri3cr.cr, Jirector. 
ST;^. X's R 
then as h» X h 

TIGHTEN on : ^:ho otjourity of thiR pr-jbct - 

BRIG to lose • 

(IIIT-;:.uUj,TI1IG) la ivapcns- 



" 'ibxlity , 



Sinci.- ycu h:'*. 



c.llowcd thia 



CTC-s fav, STAB, 
DRIG f/g a 



nan to ^ ti.r tiie oo;:plGx rjid ro-j3 
I'bout ::t will - 



■:-.IG: The .rji w.,3 ccu. ht! Un ie no 
longer : d:u; ^.-r to ua . u\it the ptjople 
who ^.cnt hiu - hew -^jid wliy he c/^e here ■ 
this ir.for .;:tj.on Is vital! / 



BCO 3RIG 
annoyed 



./■■'.'/.HL ..H i Tiiiin I su^-^uGt ^-cu .icJte 
hir. V '.i'u :'ri ;.ior - rxd do it 
quickly, ^cfcre this dr.y is over - 
I wr-r.t hir: licuidal:^dt / 



KCS PESBA at diaii 
, ^ 8, CErfTRi'iL OC'^TROL. 

(bre ak nax t) 



/ C4 / 



KEPrVCdUDSECI E|J f1l«KF1[1[IE[nElT UJITt^ EESiu 



If soffleone had told me before »Inferno» began that the atory was to 
conslat of aeven apiaodas with the main theme being the destruction of 
the tarth, it ie possible that I might not even heve bothered to ait 
through it. Not only because »the end of the Earth*, as a theme, had 
been done to death in science fiction (and not least in 'Doctor Who*), 
but also because to stretch such a theme over yet another seven part 
story would have seemed just too much. 

Fortunately I did tune in, and, as it turned out, 'Inferno' not 
only came up with a very novel way of dealing with the concept of 
global destruction but, unlike the story which immediately preceded 
it, it also managed successfully to maintain its momentum over all 
seven episodes. 

If God created the tarth in seven days, it was apparent from this 
atory that it would take man considerably less time to blow it to 
bita* And the threat of armageddon lay deep within the Earth itself - 
in fact, at its very centre. Due to man's insatiable greed for more 
energy, an attempt was being made to tap p new source within the 
Earth's crust. However, we ignore the laws of physics at our peril - 
for every action there is a reaction. As the robot drill borrows 
deeper and deeper into the ground, gigantic forces are destined to 
be unleashed upon the planet's surface. As the character Greg Sutton 
says in episode one, such unprecedented action could wake the very 
devil himself... 

A combination of excellent scripting and fine directiors resulted in 
a gradual build up of tension and excitement as the story progressed, 
until by the end of the penultimate episode it had reached almost un- 
bearable proportions. A sense of impending doom pervaded throughout, 
strengthened by the strangely hypnotic noise of the drilling equipment 
heard over all scenes set in the command complex. The impression was 
also given of a steady increase in temperature as the countdown con- 
tinued to penetration of the Earth's crust, and as if to emphasise the 
point each episode opened with a special credits sequence (see page 
»»54»11«) showing volcanic eruptions and land being engulfed by lava. 
Something which never actually happened to 'our' Earth in the story, 
but the very thought of such an occurence served to make the whole 
thing that much more frightening. There can surely be few more pain- 
ful or lingering deaths than being burnt, either by intense heat or by 
flames and lava... 

The story opened on a much jollier note with the Doctor driving in- 
to the complex in 'Bessie' singing 'La Donna e Mobile ' - rather tune- 
lessly, Oice inside, however, there was little for him to sing about* 
From the word go, tempers flared between the Time Lord and Professor 
Stahlman, the Director of the project. This clash of personalities 
with figures of authority had by now become a predictable element in 
the Pertwae stories (as had the similar, albeit rather more subtle, 
confrontations of the Troughton period)^ These situations did however 
give the writers a marvellous opportunity to pen some dramatic and 
humorous dialogue, and Don Houghton, contributing his first script 
for the show, certainly capitalised on this opportunity. Such scenes 
as those in the first episode in which the Doctor acidly asks Stahlman 
if his liver is playing him up were a pure delight. 

In fact, characterisation was arguably the most isportant aspect of 
this multi-faceted atory. Stahlman, although not downright evil, was 
definitely downright dislikeablej One of the rudest characters ever 
to grace the aeries, he maintained a very sour dispositlcn from begin- 
ning to and, hardly amiling once. At times, however, he did appear 
rather one dimenaional. It seemed that his sole purpose in life was 
to be the first to reach the Earth's core and tap the new energy 
aource. Not so much a desire to win power for himself, but certainly 
to gain all the credit for the work done - hence the name of the new 
discovery, Stahlman 's Gas, It would perhaps have been nice if he had 
been written more as a misguided figure, who possibly genuinely wanted 
simply to solve the Earth's energy problems and would not have allowed 
anyone or anything to stand in his way. 

Greg Sutton, played by [^rek Newark who was last seen in 'Doctor 
b^o' as a caveman in the very first story (*The Tribe of Gum' (Serial 
•A")), also did his fair share of shouting^ His, however, was a much 
more likeable character „ He and Petra Williams even provided an el- 
ement of romantic interest - albeit in a very watered down forml Such 
were Greg's feelings for Petra that he chose to stay with her'as the 
drilling continued, even though hs was convinced that the whole com- 
plex would be destroyed. 
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For better or for worse, a staple ingredient of most »Doctor Who» 
stories is a monster. In the case of *Inferno\ I did feel that it 
was for the worse. The miraculous metamorphosing of humans Into 
hairy, screeching beasts seemed to me to be quite superfluous to the 
main story, end the problem was compounded by the fact that the make- 
up used was not as effective as it might have been (the only flaw in 
an otherwise superb production which would have done many a feature 
film proud). many questions were left unanswered with regard to 
these creatures (they were not even named in the story, although they 
were referred to as Primords in the closing credits and the 'Radio 
Times*). Just what was the green slime which spluttered to the sur- 
face as the drill pursued its fateful course? How and why did it af- 
fect the metabolism of human beings? The Doctor's explanation of the 
process as a retrogression of the body was about all we were able to 
glean. The whole idea of the Primords seemed almost to have been see- 
ded as an afterthought, because it was 'safe* to include a monster. 

Dne element of the story which certainly was grafted on to Don 
Houghton's original concept was that of the parallel Earth (see page 
"54-09"). But it sometimes happens in television that something 
which is introduced in this u/ay, perhaps as 'padding', can eventually 
turn out to be the best part. And for me, the Doctor's trip to the 
alternative Earth was one of the most memorable parts of any 'Doctor 
li*io' story to date. Here was a unique opportunity for the regular 
characters to be parodied and presented in a different way, and only 
once did I feel that it had been taken over the top. And as far as 
the story itself was concerned, this was the main factor which helped 
to intensify the feeling of doom fast approaching 'our* world. 

The politics of the parallel England were of course straight out 
of the pages of Orwell's '1984' and other works of that genre. As 
soon as the Doctor recovered from the journey he was faced with such 
slogans as 'Unity is Strength'. Then things really warmed up when he 
came across Section-Leader Shaw and the Brigade-Leader (complete with 
eye patch and minus moustachet). The Doctor's incredulous reactions 
were a joy to behold, especially when the Brigade-Leader first turned 
round on his swing chair to face the Time Lord. To play the same 
character In two such different ways cannot have been easy. As far 
as Caroline John was concerned this was perhaps something of s god- 
send - it is a little ironic that her character was arguably at its 
most interesting on the alternative Earth. As a member of the Repub- 
lican Security Forces (RSF), Section-Leader Shaw at first appeared to 
be a cold, calculating, 'by the book' woman. As the story progressed 
however, the character mellou/ed under the Doctor's influence and was 
eventually convinced that he wanted to help save the planet. A par^ 
ticularly good scene, in which one of the final barriers between them 
was broken down, was when the Doctor asked the Section-Leader if she 
had any interest in science. She admitted that she had once consid- 
ered pursuing a scientific career. Liz and her counterpart had more 
in common than at first met the eye,.. 

The Brigade-Leader, on the other hand, had very few redeeming 
qualities, Whereas the Brigadier could sometimes be pompous and cohk 
mandeering, his alter-ego was little else', I did feel that he went a 
little over the top towards the end of the sixth episode, but then, 
faced with an inevitable and painful death, wouldn't most people crack 
up in much the same way? 

0ns other element which might have made the story even more inter^ 
esting than it already was would have been a parallel Doctor, I sup- 
pose this was ruled out by the plot device that no character could 
meet his or her alter-ego without causing a cosmic disaster - but I'm 
sure that a clash of two Doctors would have been almost as colourful 
and spectacular as exploding universes! As it was, the 'real' Doctor 
as played by Jon Pertwee was at his best yet in this story. For the 
first time, the viewer really felt his anguish and frustration at be- 
ing exiled. Armed with only the TARDIS console (and what a state it 
was in!) it seemed he would try anything to regain his freedom. As he 
said to Liz, he was now a 'shipwrecked mariner'. Indeed, the story 
ends with the Time Lord making an abortive attempt to escape - which 
takes him no further than the nearest rubbish dump (see page ••54-12"), 
All in all, then, the seventh season drew to its conclusion on a 
very high note indeed with a story which was surely one of the very 
best in the history of the series to date* Would future seasons be 
able to maintain the same high standards? Only time would tell. 
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mi m usiiJ 

Trevor Wayne 




I can clearly pacall watching ona of tha later epiaodes 
of 'Inferno* in the home of aome family frianda. Intently 
following the atory, I waa aomawhat aurpriaed when the ep- 
paarance of a Primord (aa they were billed in the •Radio 
Times*) was greeted by loud guffaws of laughter from my 
companions. However, the next ahot of the creature had me 
laughing too| the apell had been broken and I was able to 
eee, not the fearful tranaf orraation of a man into a brute 
beast, but a distinctly comical-looking figure with over- 
abundant hair and a black nose, disconcertingly eimilar to 
the Bon Gunn^like figure who used to atagger up to the 
camera and gasp "It's..." at the start of the early 'rionty 
Python's Flying Circus' programmes. It is difficult to 
imagine any make-up being able fully to match the horror 
of a once-rational man being completely subverted, both 
bodily and mentally, into a aavage animal, and the produc- 
tion team had to anaure that they were not going to ter- 
rify their younger viewers. That notwithatsnding, the 
final appearance of the 'primords* was nowhere near as ef- 
fective as during the earlier stages when they were atill 
recognisable individuals, maddened and partly regressed to 
an animal state* 

, The transformation of humans into Primords owes rather 
less to the cinema's many versions of 'The Strange Case of 
Dr. Jekyll and fir. Hyde' than to the even more numerous 
'Werewolf films. However, this is only one aspect of the 
central theme of 'Inferno', which does indeed mirror that 
of Stevenson's famous story: the dual nature of man. Ar- 
guably the most fascinating aspect of this serial ia the 
parallel world into which the Doctor finds himself thrust 
after a myetarious 'sideways' shift in time by the TARDIS 
console - an idea which apparently wes not even included 
in Don Houghton's original storyline (see page '•54-09**). 
Here we are presented with some disturbing 'might-have- 
beens'. The Britsin of this world is a republic, the 
Royal family have been executed and aome form of dictator- 
ial government astabliahed. The aort of regime we could 
have expected if Hitler had won the War. Familiar figures 
appear in unfamiliar guiaes; The Brigadier'a alter ago, 
shorn of his moustache but aporting a long acar and eye 
patch, is a sadistic brute, the Commandant of a scientific 
labour camp. The thoroughly decent Benton is replaced by 
a thug (who is later transformed Into a Primord ) . most 
surprising and alarming of all, the warm, gentle and in- 
telligent Liz Shaw la replaced by a sharp, uniformed se- 





curity officer. It is interesting to speculsts whether 
these figures are supposed to be the antitheses of their 
counterparts or whether they are meant to represent the 
dark sspects of the individuals' personalities. Leth~ 
bridge-Stewart and Benton are soldiers, defenders of 
their country and planet; but soldiers can also be ag- 
gressors. Liz Shaw did accept - albeit reluctantly - a 
position in the part-military UNIT organisation, but her 
doppleganger decided not to pursue scientific studies and 
chose instead to be a security officer; a safer occupa- 
tion, perhaps, in that country where there are scientific 
labour camps. In the usual world of 'Doctor Who' stories 
the authorities are, despite the Doctor's cavalitr moans 
about bureaucracy and the military, ahown as a force for 
good. RSF, UNIT'S counterpart organiaation, is simply a 
paramilitary police force, an instrument of repression. 

Curiously, there is little difference between the 
'real' Stahlman and his parallel world equivalent (and 
the same can be said of Petra Williams and Greg Sutton), 
If the Doctor represents the spirit of scientific enquiry, 
then Stahlman represents the unacceptable face of rushed 
research and the egotism of scientific 'progress' without 
due care and attention to the consequences; indeed, the 
parallel world is destroyed entirely as a result of his 
project. Science, like human nature, has a dual aspect. 
The scientists who worked on the development of the atomic 
bomb in Britain and thp USA carried out their research as 
part of the effort tz defeat the Axis aggressors, but 
afterwards their wokx led directly to a situstion of 
nuclear confrontation and a world with enough of these 
terrible weapons to destroy itself many times over. The 
sleep of reason brings forth monsters. 
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oirBESTins 

Gary Hopkins 



Despite hla new-found freedom as m frealenoe director ^ 
or perhaps beoausa of it^, Douglas Canfield was tempted 
back to the 'Doctor Who* office by the script of 'Infes>- 
no*, "I was keen to interest fii« producers in my work^" 
he explained, "and this particular script promised all the 
epic proportions of a good disaster tnovie* maybe the 
show's first true disaster.'* 

But * Inferno' slwost became a disaster in wore senses 
than one. Only weeks after he became heavily involved 
with the production, during which tisie he was able to give 
the scripts "the once over" and begin filling for the ex- 
terior sequences, Douglas was taken ill and forced to 
abandon the project* "It stight have been possible^ even 
at that late stage, to bring in another director who 
wasn't already tied up with 'Doctor Ulho', But this ^ould 
have weant starting all over again ^ as feu directors would 
be content with someone else's leftovers." 

The problem was solved by Barry Letts, who had only re- 
cently swapped his director's chair for that of 'Doctor 
Who' producer, "Barry valiantly stepped in and took over 
'Inferno', siuch to everyone's relief and admiration* 
There was still a lot of work to do on it, but he ap- 
proached the task with the same professionalism he has al«» 
ways shown* More than that, although he finally did about 
eighty per cent of the work, he gave me all the credit. 
The show went out under my name." 

Letts was limited to using the cast already assembled^ 
as well as the version of the scripts already tailored^ by 
the serial's original director* Many of Douglas Cam- 
field's 'rep, company' including Ian Fairbairn, S^alter 
Randall and Douglas' actress wife Sheila Dunn war^ tb- 
tained for the production. However, Douglas still con™ 
sidered that the use of two directors on one show risked a 
marked difference in styles* "Barry was working against 
the clock to complete production on time, and against in- 
credible pressure. To his credit he achieved that, but I 
can't pretend I liked everything about the result," 

Douglas* strongest complaint about the treatment of 
'Inferno' concerned a matter as apparently insignificant 
as the set-lighting, although he would sharply reinforce 
the importance of this aspect of production, "We're talk- 
ing about the end of the world here, Armageddon I It has 
to be shown to be totally sinister and grim. I wanted 
darkness and shadows, fly original plan was to direct 
'Doctor Who's first nightmare, the sort of thing the Doc- 
tor would dream abtxtt during a bad night. We had volcanic 
eruptions beneath the U.K., and werewolves parading about 




the plaea* That sort of thing has to be frightening, and 
it can only ba made frightening if we create the right at- 
mospharB. te^re back to Grimms' Fairy Tales, If it's lit 
too brightly^ then the mood is watered down and the story 
loses a lot of its impact* And I felt that much of 'In- 
ferno* was too bright," 

His other major complaint, aslda from the 'prima donna' 
«ttitude of actcir Olef Pooley (who played the lead vil- 
lain, Stahl^an)^ ccmcerned the werewolf-like Primords. "I 
wanted them to lurk in ahadpw as iwuch as possible to build 
the tension^ But the make-up for those guys was fairly 
basic, and didn*t always look too good. In fact sometimes 
it just looked bloody silly, I would have tried to make 
the Primords mora hideous^ niore bestial, dripping saliva 
and stuff g than they were. But I think Barry had the 
problem of treading the fine line between fantasy and out- 
and--aut horror« He opted for fantasy. He was the prod- 
ycer, it was his story, ss why not?" 

* Inferno* sesmad to herald what isiight easily have been 
the and of ^Doctor \tfho\ as the Doctor fails to save the 
yprld to which he has grown vary attached and succumbs to 
the forces of Nature, Douglas relished this prospect* 
"^Doctor ^0* had been running for something like six or 
seven years by than, and it must have crossed a few minds 
at the BBC that it couldn't go on for much longer. Let's 
face itf if yau'vB got to go, then do it in stylet I 
don't kno¥ if ^Infarno* was ever intended to be the last 
'Doctor I think it was just coincidental it happened 

to be about the Apocalypse, But I was in at the very be- 
ginning of ^Ooctsr yho% and it ^ould have been quite nice 
to be in at the very and as well." ' A point Douglas noted 
by rsffismbsring that actsr Derek Nayark had appeared in 
b D t h productions^ 

Oris of ths other reasons Douglas had axpressed interest 
in handling * Inferno' to begin with was that it allowed 
room to develop two of his favourite characters, the Brig- 
adier and Sergeant Benton, "It was a nice idea to show 
the evil sides to these people, their alter egos, and we 
had lots of fun thinking up ways to make them obviously 
different* The Brigadier, if I remember right, sported a 
soer and an eya-patch. It made a change for Nick (Court-" 
ney) to do something new ti^ith the Brigadier, and I think 
he enjoyed it a lot, I was only disappointed that I 
couldn't ba there for very long," 

Douglas smiled philosophically and shrugged* "These 
things happen.** 
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Of all the directors 3on Psrtwee worked with during his 
tenure as the Doctor, none stood as highly in hie eetiw" 
ation as Douglas Camfieid. He gleefully recalls CaRv- 
field*8 no-nonsense approach to his work: "He was like 
Hitler, both in the studio and on locetioni He didn't let 
you argue with him. It was aiwply a case of *Pertttee»,,« 
*Sir7* *Up that cooling tower, now.* 'Yes Sir.* And up 
you went,** 

Such vivid recollections, while unquestionably true, are 
strange in this instance, considering that Camfieid was 
unable to undertake much of the physical directing of » In- 
ferno' (see page •54-08"), Stunt Arranger Terry Walsh, 
who worked on this story, elaborates! 

"Douglas was a superbly fit wan. In feet he was probably 
the fittest director I've ever worked with. He was ac- 
tually training for the Territorial SAS up on Snowdon when 
the BBC offered him the job of a director. But he did 
have a heart condition. Every so often, quite unpredict- 
ably, it would flutter? one moment he'd be talking to you 
quite normally, the next minute he'd be flat on the 
floor." 

It was a severe recurrence of this condition that put Cam- 
field into hospital for a protracted period during the 
early stages of production on this story, and prevented 
him from taking any further part in it. fortunately, he 
had made such meticulous plans that when Barry Letts took 
over the remainder of the location shooting, the bulk of 
the studio cessions and all post-production editing/dub- 
bing work, there was very little for him to do other than 
to follow the 'blueprints'. This was the principal reason 
why Letts insisted that Camfieid alone should take the on- 
screen credit as Director, 

There was, however, nothing at all unusual in the thorough 
and comprehensive planning Camfieid had done for this 
story? his pre-production work was always set up and un- 
dertaken with near-military precision, as Nicholas Court- 
ney racallst "He ought to have played the Brigadier, not 
me. U^enever you worked with Oouggie you always found him 
surrounded by his maps, his charts, his schedules. .you 
name it. He'd have every shot worked out long before even 
the camera crews had set up. Even during lunch breaks 
you'd often find him pacing up and down the location area, 
working out ahots, looking for camera angles, etc." 

Reproduced at Figure 1 on page «54-10" is the two page in- 
troduction to the exhaustive, thrity-eight page Film Diary 
prepared by Douglas Camfieid and Production Assistant 
Chris D'Dyly-3ohn for 'Inferno*, in which the Director ex- 
plains some unusual restrictions with regard to the loca- 
tion on which the story's exteriors were to be shot. (For 
a full explanation of film scheduling, see page "50-09",) 
At Figure 2 is Camfield's schedule for the entire produc- 
tion. 

Barry Letts had approached Camfieid to handle this serial 
because he reallaed that ita apocalyptic nature would ap- 
peal to him. What had started out aa e tentative four 
part etory treatment eventually evolved into e seven part 
epic that would either (a) end the aaason with a bang, or 
(b) end 'Doctor Who' Itaelf with a bang. Due to some In- 
declaion about the aeriea* future In 1969 (see 'Season 6 
Special' relaese) the seventh seeson had been given the go 
ahead by the BBC only because there was felt to be nothing 
suitable to take its place, yhen Terrance Dicks was aaked 
hurriedly to assemble stories for this season, it was 
pointed out to him (as It was, later, to Barry Letts also) 
that if the show failed to meet the mark in its revamped 
form, this could well be the final chapter in its history. 



By the end of the Corporation's 1969/1970 financial year, 
the matter had still not been entirely resolved. No-one 
wae talking about cancellation, but neither had approval 
to continue been formally announced. Hence the drive to 
make 'Inferno' an absolute blockbuster to leave people 
-with strong memories of the show. 

As with fnalcolm Hulke, Don Houghton was known to Terrance 
Dicks as a good »aoap' writer who could deliver lucid 
scripts on a tight deadline. Inviting him to tender a 
story idea, Dicks suggested that he might like to base it 
around a drilling operation of some kind. Seeking inspir- 
ation, Houghton read a report in a science journel about a 
project to drill a bore hole deeper than had ever been at- 
tempted before, to learn wore about the composition of the 
Earth's crusts the 'Mole Hole Project*. Houghton liked 
this idea and submitted a 'Doctor Who' variation on the 
theme, under the title 'The Mo-Hole Project'. Incorpor- 
ated in this treatment were the Primords, the green slime 
and a volcanic eruption at the story's climax. 

The story outline had been expanded into a breakdown be- 
fore Barry Letts decided it should be extended to seven 
episodes. Reportedly it was Letts himself who ventured 
the idea of the parallel world and the volcanic eruption 
leading ultimately to the destruction of the whole planet 
as a means to extending the script. This Houghton took 
away and returned as 'Project Inferno' e few weeks later. 

With production now fully under his control and within his 
scope of planning, Barry Letts decided to use 'Project In- 
ferno* (subsequently shortened to its eventual title, 'In- 
ferno') aa the try-out for his new 'two a fortnight' turrt- 
around schedule (see 'Doctor Who and the Silurians', Ser- 
ial "BBB", page "52-09"). Under this arrangement episodes 
one and two would be recorded back-to-back in two one-end- 
a-half hour sessions each Thursday and Friday, Two weeks 
on, episodes three and four would be similarly shot, then 
episodes five and aix another fortnight later, and finally 
epiaode seven one week after that (see Figure 2). The re- 
sults of this would be more planning time, mora time for 
the actors to learn their scripts, an easier facility to 
shoot film between recordings, more rehearsal time and 
more time to construct and erect the sets. 

By the time recording finished at the end of hay 197D, 
Shaun Sutton had called Barry Letts into his office and 
told him the good news that 'Doctor Who's future was ae- 
cure, et least for ths time being. Ratings were well up 
on the previous season and were edging towards the eight 
million mark. Ptoreover, the aeries was acting as an ef- 
fective hook to grab viewers for the whole of Saturday 
evening - always judged as the night of the week on both 
channels. 

Don Pertwee, too, was proving extremely popular with the 
general public. In contrast to his predecessor in the 
role of the Doctor, Pertwee sought publicity at every 
turn, sagarly accepting the many offers to open fetes, 
shops and events which were pouring into the Production 
Office. As he was permitted to drive * Bessie' , the 
series found It had its own travelling roadshow in Jon 
Pertwee - a confirmed 'workaholic^ who filled in time be- 
tween his 'Doctor Who' engagements by doing further seas- 
ons of 'The Navy Lark' for BBC Radio 2. 

The last episode of 'Inferno* brought to an end the short- 
est season to date, just twenty-five weeks of uninterrupt- 
ed Saturday viewing. The revised format gave the regular 
bast and team time for lengthy holidays before work began 
anew in the autuwn. * Doctor Who' would return on 2nd. 
January 1971 with the first part of 'Terror nf the Autons** 
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BetwMn 51»t ffaroh and 5rd April ve •h&ll be fn«1ng 
at Messrs. BERRY W3BGIHS of Hooh«*t«r, oil pafinars 
^4 mnufaottxrars of bliniDsn. 



Beoaustt of tbs ^xtroM flee haaaxd, this firm 
eiiforoes the aost stringent fire regulations, 
in fact, «ny so^aoyee found saoJdLag on the premises 
is dismissed without ^usstlocu 

Ve hare seoured petnissioin to film on this excellent 

location, ffi>,-) ^gt to the unoonditiona3 | ^^4fl-wffcftT|f^i«ff 
that smoking is absolutely forbidden in any 
oirQitnwtanoeB - eioept in our allocated Tehiole area. 



The Hana^nifint have made it clear that if any member 
of this production ia found emoki ^ff iH+>^in the 

Plant area, filmin g, ^Tmla sion v^ll be revoked 
immedlatel:/, and the ^ole \lnit vlll be ordered to 
leaye the looation forthwith. 



I DO »OT have to stress wst a tragedy this would be 
for the serial bearing in wind the smount of filming 
inrolred. 

I would urge that all ostoking materials, including 
afttohea. are left behind in transport to avoid any 
risk of forgetfulnMs. 

Ayples, sweets and chewing gum will be available froa 
the two Sues, as a comfort for habitual saokarsi 



Ve Must have 100^6 oo-operation in ifcls matter. 
Ve cannot afford a moment's thouffatleaanesa. 



As you will txom the looation filming script and 
schedule we hays a manum^ntal waount to shoot In the 
time available - a daily average of 40-45 set-ups over 
a 4-day period. 

If we are to complete our filming to standard,the lAole 
operation Bost go like olookwaric, 

I uost aek voxxr ful l ^eet and most profesa ional co-operation 
in oarrylnfg throu^ our sohedul e.. 

To be blunt - no woolly thinking, no late rieinge, 

no incomprehension, no going to the wrong looation etc. etc. 

- in fact, no hang-ups of any kind please. 

Ve have worked out a very detailed schedule. 
Prom it you wiU see oxactlr^*. ^ ^'>^ 

shoot. Pleape study the schedule carefully and worfc out 
exactly ^Aiat your oontribution Is. 

If you have any problems or axe in doubt about anything 
at all - (XB'rACTr ME NCW . 

Contact me while there is time to sort things out and 

time for consul tation# 

DO NOT VAIT UNTIL WE GET OS IDCATIC^. 



I am continually available either at the office - 
745 8000, Ext. 2225/7 or at home - 

Qooe filialng starts, we must go like the clappers. 



YOTJ HATE Bm VARMED 



Figure 1 



Good luok« 



(J? 
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TEBUllBflL 
DBSEKHnTIEnS 

Jeremy Bentham 




Location filwing for 'Inferno* took the 'Doctor Who* 
unit down to Hoo, near Strood off the River rtodway in 
Kent. Perwiesion had been granted for them to film at 
the premiaas of Berry Wiggins & Co Ltd - an oil refining 
and bitumen manufacturing plant. The nature of this plant 
meant that strict precautions had to be taken against the 
risk of fire (see Figure 1, page **54-10"), The team were 
even instructed not to wear shoes containing studs or 
steel caps/heels that might increase the risk of sparks* 
So stringent were the regulations that the guns issued to 
actors playing soldiers and RSF sentries were all dummy, 
fibre-glass props (fTi rifles for the UNIT soldiers and 
Russian carbines for the RSF sentries) in place of the 
usual armoury-supplied weapons firing blanks. Dost lo- 
cation sequences of guns firing thus had post-dubbed sound 
effects. Even the dustbin the Doctor hid in, 'Ali Baba*- 
style, was a specially made prop with no bottom. 

The HAVOC team arranged and choreographed all of the ex- 
tensive stunt sequences featured in this story, Including 
the spectacular fall made by Private Wyatt in episode two, 
which gained an entry in the record books as the highest 
stunt fall ever done in Britain. Although the part of 
Wyatt was being played by stuntman Derek Ware, his col- 
league Roy Scammell stood in for him for this shot. De- 
spite the height of the fall Scammell emerged unhurt, 
which is more then could be said of fellow stuntman Alan 
Chuntz. Playing an RSF sentry, Chuntz needed hospital 
treatment after Don Pertwee accidentally struck him in 
•Bessie* during filming of the chase in episode three. 

Further filmed material was shot on Stage TFS2 at Eal- 
ing, including all model footage of the drill-head belch- 
ing smoke and slime and the complex on fire and exploding. 
The main live action sequence done at Ealing was of the 
Doctor, plus TARDIS console, in the void between the two 
parallel worlds (which for the sake of convenience were 
referred to as Warp I and Warp II respectively throughout 
production). To achieve the. effect of the Doctor being 
'pulled apart' by the dimensional forces, the reflections 
of fairground-type distorting mirrors were shot and edited 
together. Also done on film were the dematerielisation 
shots of the Doctor, TARDIS console and 'Bessie* inserted 
into episode two. It would have been impractical to have 
attempted this effect in the electronic studio via the 
standard 'rollback end mix' technique as this would have 
meant moving 'Bessie* around the cramped confines of the 
studio floor. Problems of space were more acute than 
usual on this story because of the big compound set (con- 
trol room and drill-head) occupying most of the studio 
floor. Because of this set's size the number of sets per- 
mitted per episode was only five (not including 'flats' - 
one wall only sets). 

This story featured the last use of a specially recorded 
opening title sequence following the standard graphics, 
'Contemporary Films* auppllad some edited stock footage of 
volcanic eruptions (ironically the same pieces used In the 
Barry Lette-dlrected 'The Enemy of the World* (Serial 
"PP")) over which were faded up and focussed the story 
title, episode number and author credit elides. 

Also notable was the absence of any apecially composed ir>- 
cidental music, again the last time this would occur in 
♦Doctor Who'. Not greatly enamoured of Dudley Simpson's 
style of composition, Douglas Camfield opted for mood ef- 
fects rather than music. Among the 'music concrete* mat- 
erial supplied from library stock was a lengthy extract 
from 'The Delian Mode', used initially in the first epis- 
ode for the Doctor's entrapment in the void. This passage 
of electronic music was composed by Delia Dsrbyshire (who 
had been responsible for arranging Ron Grainer's 'Doctor 



Who* theme in 1963) and realised at Brian Hodgson *s pri- 
vately owned 'Electrophon* studios in West London. 

Blue screened CSO supplied all the exterior backgrounds 
visible beyond the doors of the Doctor's hut, including 
the stock footage of lava seen at the and of episode six. 

•Inferno' was the last story to feature the original TAR- 
DIS console, as designed by Peter Brachaki, This had sus- 
tained considerable damage and become increasingly unrel- 
iable as time had gone by, and Barry Letts decided to bud- 
get for its replacement, 

A silver-paper covered drum revolving on a vertical axis 
was used to indicate a shift in the action from one paral- 
lel world to the other. Shot in close-up and slightly out 
of focus, the drum was made to revolve right to left when 
changing scenes to 'our* Earth, and left to right when 
moving into the parallel world. 

The work of the flake-Up Department featured heavily in 
this story. Aside from supplying different wigs for Car^ 
oline 3ohn in her two personalities and a acar for the 
clearh-shaven Brigade-Leader (Nicholas Courtney for once 
not having to wear hie moustache make-up), flarion Richards 
also had to superviee the Primords. 

The full Primords were complex crestions of dental ap- 
pliances, coarse-hair wigs, facial make-up and humped-back 
fittings. Less extreme make-up, with greater emphasis on 
akin colouring, was used for the *half stage* creatures. 
For the voices a *Wobulator* device was used to turn the 
actor* 8 growls into gutteral gurglings. 

Two full transformations were plannedi Platoon Under- 
Leader Benton's In episode five and Stahlfflan*8 in episode 
seven. Both were to have been shot on film, aa it would 
have been too tim^^-conauming to have recorded them in the 
electronic etudio. Stahlman*a tranaf ormation waa never 
done, however, as actor Olaf Pooley refused to submit to 
the multiple stages of make-up work involved. 

A minor production error in this story was that the wig 
used for Sectiorv-Leader Shew in the studio recording 
sessions was allghtly different to the one used on loca- 
tion. Another oddity was that the Costume Department put 
a double •n' in Stahlman^s name as seen on the name-plate 
of his radiation suit in the parallel world, despite the 
fact that it was spelt with only one *n' on both the 
script and the closing credits to the televised episodes. 
It is uncertain, however, whether this was a mistake or 
whether it was Intended to show another slight difference 
between 'our* world and that in the parallel universe, A 
small in-joke featured In the story was that the Repub- 
lic's President, as pictured on the *Big Brother *-typB 
posters seen in the parallel world, was none other than 
Visual Effects Head, Jack Kins. 

Extra scenes were recorded on Hay 6th of the cast in *our 
Earth' dress. These were then used as *VT inserts* for 
episodes three, four and six, the recording sessions for 
which saw the cast in their parallel world costumes. No 
scenes in *our' Earth were needed for episode five, save 
for the interior shots In Sir Keith's car which were re- 
corded during the episode five/six slot on a *flat' aet. 

Shortly before 'Inferno* was transmitted, Barry Letta de- 
cided to edit out a scene in which a radio broadcast Is 
heard telling of the disasters. The Newsreader was played 
by 3on Pertwee, heavily disguising his voice, but Letts 
felt thet he was too recognisable. The scene was, how- 
ever, retained in overseas prints of the story. 
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PNEaijaTicfi 

SnEOITS 

Stephen James Walker 



SERIAL "DOD" 



PART 
PART 
PART 
PART 
PART 
PART 
PART 

CAST 



Duration 23 ■ 
Duration 22* 
Duration 24* 
Duration 24* S?** 
DuraUon 23» 42" 
Duration 23* 
Duration 24* 



21 « 
04" 
34« 



32 
33" 



COLOUR 

9th. nay 1970 
16th. nay -i970 
23rd. nay 1970 
30th. nay 1970 
6th. June 1970 
13th. Oune 1970 
20th. Dune 1970 



STARRING: 

Doctor tffho. .,••.*•. « 3an Pertwaa 

Liz Shaw/Section-Le»dar Elizabeth Shaw 

Carolina 3ohn 
Brigadier/Brlgade-Laader Lethbrldga-Stewart 

Nicholas Courtney 

FEATURING? 

Harry Slocum*. • Ualter Randall 

Sir Keith Gold .Christopher Banjamin 

Professor Eric Stahlman/stahlmann Olaf Pooley 

Sergent/Platoon Under-Leader Benton John Levene 

Greg Sutton ...Derek Newark 

Petra Uilliams Sheila Dunn 

Private Itfyatt • .Derek Ware 

WiTHt 

3ohn Bromley ...Ian Fairbairn 

Private Latimer..... David Simeon 

Technicians^, Sheila Knight, Patricia natthews 

Alan Clements, Keith Norrish 
Richard Cooper, Harry Tierney 
Richard Lawrence, Richard King 
Robert Birmingham, Corinne Skiiner 
3oan Harsant, Valerie Blend 
June Gray, Derek Hunt 
nichael Earl, Norton Clarke 
Bertie Green, Keith Ashley 
Colin James, Natalia Llndley 
narcelle Elliot, Cy Town 
Ronald Gough, Barry Aahton 
Judith Pollard, Steve Tierney 
Sue Patterson, Aliatair Bains 

RSF Sentry Roy Scammell 

Soldiers Terry Walsh, Roy Street 

Royeton Farrell, Nick Hobbs 
Les Conrad, Alan Chuntz 
Ian Elliott, Hare Boyle 
Billy Horrigan 

Primords Dave Carter, Pat Gorman 

Philip Ryan, Pater Thompson 
Walter Henry 

Patterson Keith James 

Loudspeaker Voice Ian Fairbairn 

TECHNICAL CREDITS 

Production Assistant Chris D*Oyly-John 

Assistant Floor Hanager Sue Hedden 

Assistant Sue Upton 

Costumes Christine Rawlina 

Costume Maaiatant , jean Ellis 

nake-up narion Richarde 

nake-up Assistants • Irene Walla 

Sua Duckworth, Judy Cain 

Action.... HAVOC 

Visual Ef facta Len Hutton 

Floor Assistant • ..Frank nullan 



Technical nanager 1 John Green 

Technical nanager 2 Ray Hider, Lance Wood 

Sound John Staple 

Grame Tony Philpott, Garry Borrows 

Vision nixer John Gorman 

Craw 9« 10 

Film Cameraman Fred Hamilton 

Aasletant Hugh niles 

Film Sound Recordist Graham Hare 

Assistant .Jack Curtis 

Film Editor... nartyn Day 

Designer Jeremy Oavies 

Script Editor. ••«•• Tarrance Oicko 

Producer,... Barry Letts 



musins snuriEia 

EfWIVIi lETTS 
EESf u IS7[] 



"* Pompous, aalf-opinionatad idiot* , I believe 
you aaid, Doctor." 

The Doctor grinned, ahaapiahly. Perhaps he had 
been a little rude to Lethbridge<»Stewart. But then 
he hed expected to be aeveral galaxies away by now, 
whereas the TARDIS coneole had in fact deposited 
him Just a few aeconde forwerd in time and a few 
hunoired yerda due East in apace - on the rubbish 
tip. Confound the thing! Smiling, he patted the 
Brigaider on the shoulder. "Ves, well, we don*t 
want to bear a grudge for a few hasty words, do we? 
No, not after all the years that we've worked to- 
gether. Now come along, my dear fellow. Put on a 
smile,,." And, continuing his atream of ingratiat- 
ing chatter, he put his arm around the Brigadier's 
ehoulders and ateered him towards the door of the 
hut. Liz watched the two men go, shaking her head 
in near disbelief. Scarcely, she thought, could 
there have been a more ill-matched pair. And she 
couldn't help but laugh. 



